The Japanese folk tale contains oral tradition which reflects a variety of religious concepts. Some of them can be identified with faiths which have already received considerable attention from scholars. While some of the concepts undoubtedly have been brought into Japan from mainland Asia, other beliefs shown in the Japanese folk tale are still held among islanders to the south and still others have analogies in beliefs found among people across the far northern rim of the world.
Students of Japanese religions are apt to pass by these latter two types of tradition or to employ Taoism as a catch-all for sources of miscellaneous concepts concerning nature and magic that are not readily recognizable in Buddhist or Confucian traditions. While Shinto itself is usually regarded as the native faith of Japan, its origins remain obscure and its teachings cannot be regarded as an entirely integrated body of doctrine.
Several theories concerning the racial origins of the Japanese are proposed, but they rely on evidence dating subsequent to
In the footnotes accompanying this article the prefecture from which a tale was collected has been noted, but this does not limit its distribution in Japan. Most of the stories could be duplicated in many other parts of Japan, but the selec tions used here are from Aomori in the northeast to Kagoshima in the southwest. The collectors (not authors) range from Yanagita Kunio, who started the movement to collect tales in 1910, to the foremost modern collector, Mizusawa Ken'ichi of Nagaoka*， Niigata. Since the end of World War I I , more than sixty new collections of tales have appeared in Japan and more are constantly being published.
Another religious concept concerns time. It is spatial and is found on several planes. Just as man is conceived as passing from one block of time to the next in the term toshikoshi,step ping from the old year to the new," an occasion celebrated with proper solemnity today, man in the folk tale can also be led into another place where things happen. He may go under the sea or through a cave into the Ryugu, the Dragon Palace, where youth is endless，or he may follow somebody into the insect world where many things happen before his folks at home finish breakfast.
There is also a restoration of the primordial state in which man can converse with deities and spirits who reveal themselves to him. And once more man understands and speaks with all forms of life around him. He even hears objects speak which in ordinary life appear to be silent. In his conception of deities the man in the folk tale does not try to encompass a cosmological universe. He is concerned only with such deities as he happens to meet.
Other religious concepts concern the importance of dreams,, the power of magic objects, and the work of augury. These are religious concepts of many people from times long ago to the present.
Concepts concerning ethics have found their way into some religions, but they do not belong to the folk tale. If a brief moral 1 / 1 March 1974 is attached to the end of some tales, it is obviously an appendage.
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However， in the creation story, the KojiKi, deities enjoyed song and dance, and this enjoyment of religious festivals seems to be inherent in the way Japanese regard them. The offering made to deities is divided among the celebrants, and the entertainment that follows is enjoyed by all present， including the deities.
To be sure, goodness and its opposite are portrayed in the tales, but this goodness is a sort of contentment，an attitude in life. A favorite couple is the good old man and his good old woman. They are hard working and thrifty, and it is while they go about their daily activities contentedly that an un expected, marvelous adventure comes to them. The greatest achievement for them is to become choja, happy with the good fortune that comes unsought, and they remain the simplehearted， contented pair they always were.
Concepts as broad as these when applied to the Japanese folk tale would require considerable time to explore. For the pur pose of this study the concept of life which encompasses all life and shares one world will be illustrated with summaries or ref erence to specific tales. Other concepts will also be apparent as this is done. The first step will be a study of tales concerning the life cycle of man.
The Human Life Cycle: Children
Obtaining children. Children are regarded as treasures, and a childless couple is considered unfortunate. The couple will pray to a deity for a child to which they can give their name.
Sometimes prayers are offered at a shrine in a prescribed manner, such as in a series of days, perhaps three times seven days. Kan-Fanny Hagin M a y e r non is a popular deity at such a time, but petitions are also made to Suijin, the Water Deity， to the local Chinju ("village deity"） or Ujigami (" tutelary deity" ). In other tales no special place is mentioned，but in any case the prayer is usually answered through a revelation while the couple sleeps.
One couple that had petitioned Myojin found a snake's egg in the grounds of the shrine. The little snake，when hatched, had a mark on its head like the character for ichi, so they called it Ichi and cared for it as their child. When Ichi grew bigger， the neighbors were afraid of it and insisted that he be abandoned.
About that time a monster began to haunt the estate of the feudal lord. He posted a huge sign offering a reward of 50 koku of rice [nearly 250 bushels] to anyone who destroyed the monster. Ichi attacked the monster and killed it. Although he died in the struggle, the reward was given to his parents.1 A farmer and his wife prayed to Suijin for a child. When he was born, he looked like a little mudsnail， but the couple cared for him tenderly. The tale is too long to summarize here， but in the end the devotion of his little wife，the daughter of a choja, and her devotion to Suijin transformed the mudsnail into a hand some youth.2
Other children, too, are bom in an unusual way. The story of Momotaro, the little boy born from a peach, is old and has received several modifications. The version told on Sanagi Island in the Inland Sea has an old episode in which there were two peaches floating downstream where the old woman was doing her washing. When she and her husband ate them, they were rejuvenated, and the son born to them had great strength. He attacked and destroyed the demons with the help of a pheasant and a dog.3 A little girl who was found in a melon floating downstream was called Urikohime. Most versions of this story end tragically, but they agree in that the girl became a good weaver. Weaving has been a significant duty of women in Japan for a long time.
In one version of the story, the family of Urikohime became known as Nishiki Choja because of the beautiful brocade (niskiki) produced through the girl's efforts.4
Divining the future. Another kind of story which concerns the birth of a child is based on the folk belief that Hokigami, the Broom Deity, goes around to invite Yama-no-kami, the Mountain Deity, and others-sometimes including Kannon or Jizo-to go with her to where a child is to be born. They must determine the forecast for the new child. This usually concerns its span of life and sometimes its endowment of wealth.
There are several types of tales in this group. A man returning from a journey is overtaken by night and seeks shelter in a little wayside shrine. In the night he overhears kami stopping by and inviting the deity enshrined there to accompany them to a par turition, but he cannot leave because of his guest. On their way back the kami report the forecast of the child. When the man reaches home, he finds that his wife has given birth during the night to a son, and the father is sure the unfavorable forecast is that of his child. He tries to overcome that by arranging a promise of marriage between his son and a girl baby born that night whose forecast he also heard. His scheme fails to estab lish a permanent union, and the girl eventually becomes weal thy through her second marriage.5
In another type, a fisherman got up early to fish. While he waited for the tide, he went to sleep, using a driftlog lying on the beach as a pillow. In the midst of the sound of waves, he heard a voice call to the driftlog, inviting him to accompany him to the village where a child was to be born. The driftlog could not go because of his guest. When the voice came later, it reported that a girl had been born and that she would be in danger of water at the age of eighteen. When the fisherman returned to his home, he found that his wife had given birth to a baby girl. The father kept his secret. All went well until his daughter was to become a bride when she was eighteen. On the night before her wedding, the father set out a sedge hat and straw cloak in case of rain. Although it was not the custom for a father to accompany his daughter to her wedding，he went along. On the way a sudden shower came up. The girl started to take shel ter below a rocky cliff， but her father put the rain things onto her and hurried her along. On the day after the ceremony, when those who had accompanied the bride were on their way home, they saw that the cliff where the girl had wanted to take shelter As the father started home with these good things，he saw a duck on a pond. He succeeded in shooting it and waded out into the water to retrieve it. When he came back to shore，he discovered fifty or sixty little fish had been trapped in his baggy pants. The huntsman then gave a fine feast for his little son.9
Girls grow up to be able to take responsibility for spinning， cooking，and gathering food in the yama ("mountain") alone or with a group of friends. In rural Japan even today this activity of gathering things starts in the early spring when The bride, A choja in Shimonoseki had a daughter whom he wished to see married， but families where he sent her did not want to keep her， and at those where she was accepted, the daugh ter did not want to stay. After forty-nine failures in trying to marry the girl off， the father made his petition to Ujigami. The deity appeared to him as Makuragami， the deity that appears in dreams, and said that the only man for his girl was a charcoalmaker who lived in a bamboo-grass hut in Harima. The father sent his daughter out on her journey well provided with little gold coins wrapped in paper. When the girl arrived at the charcoal-maker's hut and asked to stay, the man said he could by no means let a girl dressed in such lovely silks stay. But the girl insisted, and in a few days they became man and wife.
One day the man noticed the coins his bride was keeping care fully and he learned from her what they were. He said there was any amount of that stuff the coins were made of lying around where he worked. His bride went to see, and，sure enough, there was lots of gold there. They gathered it up and became the foremost choja in Harima.10
The fate of a young bride taken into her husband's family is often unhappy, for it is her mother-in law that she must please and obey. While there are some humorous stories about how the bride outwits her mother-in-law, usually the stories are more serious.
Once a bride was admonished strictly by her mother-in-law to keep the fire burning in the hearth because it was the family tradition. The girl did her best to tend the fire，but on New
Year's Eve it went out. She was the first one up in the morning and discovered the fire was out. As she started to a neighbor's to borrow live coals， a blizzard was blowing. An old man was passing her house carrying a coffin on his back and a bunch of burning incense sticks in his hand. The girl asked him to divide the burning sticks, but he refused, for he needed them for the Religious Concepts in the Japanese Folk Tale petitions to Kangamo Myojin to become rich. On the twentyfirst day the deity appeared to him as a white-haired man.
He gave Gonemon a gold fan and a silver fan. He said that if he fanned the nose of anybody with the gold fan, the nose would grow long, and with the silver fan he could shorten it. But he told Gonemon never to use them carelessly. As Gonemon walked along carrying the fans, he saw the chdja> & daughter being carried in a sedan chair to view the cherry blossoms. He hid behind a tree as she passed and fanned her nose lightly with his gold fan. It suddenly grew to be three feet long. Ihere was great excitement and the girl was taken home and put to bed.
The choja promised a rich reward, but nobody could cure the girl's nose. After a day or two Gonemon came by pretending to be a nose masseur and offered to cure her. He did this a little at a time until the nose was restored. The cnoja kept his word and Gonemon began a life of luxury, wearing fine clothes and eating good things. The fan was put away and forgotten until he found it one day. He decided to see how it felt to be fanned.
As he lay on his back, fanning his nose, he dozed off, still fanning it, and his nose grew until it pierced the sky and came out under the house of Raijin, the Thunder Deity. It happened that the family was toasting mochi at the hearth when a strange thing like a soft horn came pushing up through the ashes in a corner of the hearth. Somebody stuck a red hot chopstick through it. The pain wakened Gonemon. He began to fan his nose frantically, but it was held fast and his body was drawn up toward it. The tale says that he is still probably there, hanging in the sky.12
This tale also shows something of the humor in tales, and the folksy view of Raijin's family toasting rice cakes at the hearth is pleasant. We can see that Gonemon， s use of a trick to get ahead was considered acceptable. It was when he used the magic object with no purpose that he met with difficulty.
Humans, deities，and animals. Two stories about visitors at night will illustrate， further, the closeness of man and deity or animal.
A handsome stranger came secretly each night to visit a girl and left at dawn. The girl's mother asked her daughter who her visitor was, but she did not know. The worried mother instruct ed her daughter to attach a threaded needle to the skirt of his garment that night. In the morning the girl followed the thread to a tree growing by a pond. The young man came out of the tree and told her he was really the nushi，the Snake Spirit in charge of the pond. When he visited her he met with a misfor tune that could not be reversed. After he asked the girl to take good care of the child that was to be born, he vanished. The snake died from the poison of the needle. When the baby wa& born, it had three snake scales under his arm. He was known as
Kobunji of Igarashi when he grew up, and he had the strength of forty-five men. The mark of the scales and the great strength were inherited in the generations that followed.13
In the other story, a farmer who saw that a snake had caught a little frog in his rice seed bed called to the snake that he would
give him his only daughter as a bride if he would free it. The snake let go of the frog and glided away, but from that night a handsome stranger came at night to visit the farmer's daughter. There remains one more kind of marriage to illustrate, the one in which a woman comes to the door and asks to be taken in.
She is often a transformed creature come to pay a debt of grati tude to the man, or she may come from pity for the lonely man.
However, a she-demon overheard a stingy man say he would take a wife if she didn't eat. She showed up at his door as a woman and asked to be taken as a bride. She declared she did not eat, so the man let her stay. But he noticed that although she never seemed to eat, his supplies went down quickly after she arrived. He spied on her one day and found she had a mouth on the top of her head into which she stuffed quantities of rice and bean soup. The man tried to send his wife home， The theme of the fox wife is very old. The earliest recorded ver sion is found in the ninth-century collection of tales, the full title of which is Nippon genpo zenaku ryoiki. The purpose of the tales was to teach Buddhism, but this one has every appearance of being a genuine folk tale.
There are several versions of the story about the fox wife in oral tradition, from which one will be noted here. When her true identity was discovered, the fox had to leave her husband 
The Human Life Cycle: Death
Spirits of the dead. The final stage in the life cycle of man is his death. Perhaps the most important matter here is the answer to the question where man， s spirit goes after death. It does not seem to be a distant place, according to the tales. In some stories one who has died is restored to life when she is stroked -with a life stick or a life whip. In western tradition the dead appear as "ghosts， " but for this term there is no good Japanese
•equivalent. The word bakemono, usually translated as "ghost,"
means literally (<a transformed thing" and does not refer to the dead. A bakemono is a living thing transformed temporarily for a specific purpose. Kami, spirits, and demons can also trans form themselves into something visible, but they are not the dead. While the body of man dies and must be disposed of, the spirit of man lives on, and death is not an end in itself.
Spirits of the dead linger when they still have concern about the living. Thus the dead mother of a baby born after her burial went every night to a candy store and put her hand through the open door to buy a piece of ame，"a sweet， " with the coin that had been placed in her coffin. In this way she she was caring for her child. The owner of the shop thought it strange and had her followed. She turned into a flame and disappeared by the new grave. After her child was found and provided for, the mother's spirit no longer appeared. The dead mother of a stepchild came to her in the form of a little white bird when the girl was gathering chestnuts. She gave her a hollyhock flute and a beautiful garment. The girl followed her mother's instructions and was chosen as the bride of the feu dal lord.18
The spirit of the dead returns to its family at stated times.
One girl died while crossing a meadow alone. Her bones were noticed by an old man who stopped to rest on his errand. He generously poured a cup of his wine over the skeleton, and he sang as he enjoyed the beautiful spring day. In the evening the girl appeared to the old man on his way home. She invited him to join her on the day her parents would hold a memorial service for her. By holding onto the girl's sleeve, the old man， too, was invisible, and he enjoyed sampling the wine and food set out on trays for the guests. Such occasions should be carried out in a spirit of peace and tranquility, but the master of the house flew into a rage at a maid who dropped and broke a plate.
When that happened, the spirit girl was offended and left, telling the old man to stay and eat more. But when the spirit left, the old man became visible. He told all that had happened and led the family and priests to the girl's remains. An unfilial son held a burning faggot to his sick mother when she asked for water to drink. When she saw it she suddenly died.
The boy was so surprised that he turned into a kingfisher. When he became thirsty and flew down to where there was water， his reflection made the water appear to be burning, and he could not To this question there is no simple answer, but according to the tales the dead are not far away and they continue to be concerned with their families.
Anim als, Objects, and Deities
Animals. In the stories examined thus far, animals cross over into the human world and can communicate with men. This, Japanese lists, would increase that figure to nearly a hundred* In other words, life in the tale springs from the scene in which it has been cherished.
There is no complete life cycle shown in tales about animals.
We find many in which family members of the animal are given roles. Animal neighbors do not get along well, and there are several tales based upon feuds among them. That the power of animals continues after death is a point which is interesting.
There was a seaman who always stayed at a certain inn. The innkeeper would prepare food especially for him to keep his favor.
One night the guest saw the cat at the inn take food from the cupboard, and he reported it in the morning to the innkeeper*
The cat was in the room at the time and overheard him.
When the seaman returned to his ship, the cat from the inn was there and seemed to be trying to get even with him by being a nuisance. Finally one of the sailors hit the cat and killed it. Spirits o f objects. Objects in the tales open up a problem of identity with deities, but before taking that up, the object as an object will be considered. O f course, objects have no life cycle, but they take active roles in the tales, and unless an old object is disposed of properly, it will come out as bakemono. And forgotten treasure also comes out transformed sometimes. Objects joined with animals in helping the little crab take revenge on the mon key who killed his father. Usually there are three helpers, the bee, the chestnut, and the mortar and pestle. This list is some times lengthened to include a needle and cow dung.26
The broad bean jumped out of the pot over the fire and met a piece of charcoal and a straw in the hearth. The three de cided to go on a pilgrimage to Kyoto. As they went along they Some of the bakemono of objects seem to be happy little spirits.
It was rumored that a certain vacant temple was haunted, but a brave traveler decided to stay in it one night. Toward even ing he heard sounds and after a big noise a drum came rolling out from somewhere. Then with a crash an old winnowing basket was followed by an old furoshiki, a "wrapping cloth， " and finally an old chipped bowl.A voice said， "Now that we are all here, let's start !， ' The four of them began to dance as they sang, ''Oh, the old winnowing basket, the furushiki, the old drum, And the old chipped bowl from inside the cupboard, Whatever and whichever, we don't care what,
When dawn began to appear, the drum ran off to the inner room，the chipped bowl to the cupboard, and the winnowing basket and furoshiki went off somewhere. It is said that if old things are not thrown away, they come out this way.28
There is a frightful ghost called an onyudo that reportedly Mizusawa Ken'ichi，the foremost collector of folk tales today， found that setting up a broom in the room where a child is to be born is part of an old proverb.31 The relation to the belief that Hokigami ("broom deity"）is present at parturition is obvious.
And the Drift Log Deity could not go with other kami because a man was using him as a pillow in the tale already mentioned. For the origin of the greater kami, we must look, of course, into the creation story, but we find a new kami created in one tale.
It was the stump of an old camphor tree who was suffering.
The tree had been cut, but water dripping from the eaves of the new tea house built by it kept it alive. When it sent up new shoots, they were cut off. In that way it could neither live nor die. An old man heard of its misery from the talk of crows and advised that the stump be dug up. It was dug up and placed in the corner of the estate where it had grown. It was enshrined and worshipped as Ki-no-kami, the Tree Deity.33
The glimpse of the family of Raijin around the hearth toasting rice cakes gives a family scene of deities. Demons also may have families in the folk tale. Kotsuna was the son of a girl whom a demon carried off and held as his wife.
The girl's father searched until he found her and together they fooled the demon and escaped.36 Demons seem to be angry beings. They have the power of transformation and they are said to kill and devour men, but unlike kami, they can be out witted and even destroyed.
Nushi are spirits in charge of some object or place. They can transform themselves and communicate with man. The story of the snake bridegroom has been noted. There is also a story of the snake wife.37 They do not go far from the place they guard. Some nushi are discontented and malicious, but in some tales a nushi is good-hearted.
These beings-kami, demons, and nushi-are respected by man, and to a certain extent they are feared, but when he meets up with them, he is not overawed. The occasion might prove to be beneficial to him. In case of danger a man keeps his wits about him and tries to escape. There is, however, a spirit of piety in his regard for kami. He prays to them and gives them offerings. And we find that characters, including animals and objects, make pilgrimages to Kyoto or to the Grand Shrine of Ise. The pilgrimages blend into a spirit of adventure and are recalled as such.
Folk Tales in Japan Today
Some brief comments about the participants of the folk tale will conclude this study. The teller of tales has always been held in high esteem where tales exist. The earliest record of a narrator in Japan mentions Hieda-no-Are, an attendant at the Imperial The folk tale still lives in rural communities. City folk can no longer gather to hear tales, but their fascination continues through versions told by professional storytellers or produced on radio and television. I rode with a taxi driver in the midst of Tokyo traffic listening to a folk tale and we joined in a laugh at the conclusion. I heard a busy politician on a broadcast interview tell how he reads folk tales at night to clear his mind, to purify it. And I met a busy publisher in the hub of Tokyo publishing houses who enjoyed recalling tales he had heard as a boy. Volume after volume of newly collected folk tales continue to find a market throughout Japan.
The examples that have been offered are simple tales. They lack the sophistication and embellishment of literary tales, but in them are religious concepts found among many Japanese.
The concept that all life shares a single world without drawing lines between man and the supernatural or man and the natural world is one of the most fundamental of those concepts.
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